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De senaste aren har Bigert & Bergstrom genomfort
en rad utstallningar dar de blandat nya och aldre verk
i en slags "remixhibitions”. The Climate Experiment pa
Dunkers Kulturhus 2018, The Climate Fix i Uddevalla
Konsthall 2018 och The Hurricane Party pa Norrtélje
Konsthall 2020, for att namna nagra exempel. | sam-
band med utstallningen pa Skellefted Konsthall har
de valt att arbeta vidare med denna strategi, att stalla
ut aldre verk i relation till nya verk som resulterar i
en ny kontext och berattelse. Utstallningen samlar en
grupp verk dar alla pa olika satt problematiserar vaxt-
huset som ett paradisiskt rum dar manniskan genom
klimatkontroll stravar efter att skapa en perfekt plats
for spirande vaxtlighet och liv.

Titeln The Broken Greenhouse anspelar pa en sam-
tidskansla av trasighet - att vi star pa ett golv fullt av
stenar som historien kastat genom jordens glastak.
Idén om att manniskan, for manniskan skapat ett
perfekt klimat ar nu sénder och vaxthusgasanden ar
ute ur flaskan. Nu maste skarvorna sopas upp och ga-
sen fangas in om framtidens kristallkula skall klarna.

In recent years, Bigert & Bergstrom have held a series
of exhibitions where they mixed new and older works
in a kind of ‘remixhibitions’. The Climate Experiment at
Dunkers Kulturhus 2018, The Climate Fix at Uddevalla
Konsthall 2018, and The Hurricane Party at Norrtélje
Konsthall 2020, to name a few. For Skellefted Konsthall,
they have chosen to further this strategy of exhibiting
older projects and their documentation in relation to
new ones - and building a story around this new constel-
lation. The exhibition brings together a group of works
that all in different ways problematise the greenhouse
as a paradisiacal space where man, through climate
control, strives to create a perfect place for budding veg-
etation and life.

The title The Broken Greenhouse alludes to a contem-
porary sense of brokenness - that we are standing on a
floor full of stones thrown by history through the earth’s
glass ceiling. The idea of a perfect climate created by
man, for man, is broken and the greenhouse gas genie
is out of the bottle. Now the shards must be swept up
and the gas captured if the crystal ball of the future is
to clear up.




Idag ar vaxthuset ofta en drom for
villa- och husagare som ser det ingla-
sade uterummet som ett satt att for-
langa den svenska sommaren. Men
det &r ocksa ett industriellt verktyg och
plantskola for stora delar av mannisk-
ans féda och skog. Historiskt har vaxt-
huset brukats som ett kolonialt verk-
tyg, dar grodor som skeppades runt
omkring jorden kunde Overleva nar
de placerades i sm4, slutna glasbox-
ar (s.k Wardian Cases). Kew Gardens
i London ar kanske det mest kanda
vaxthuset som verkade som en sam-
bandscentral for det brittiska imperi-
ets vaxttrafik mellan kontinenterna.

Today, the greenhouse is often a
dream for house owners who see the
glazed conservatory as a way to extend
the Swedish summer. But it is also an in-
dustrial tool and nursery for large parts
of human food and forests. Historical-
ly, the greenhouse has also been used
as a colonial tool, where crops shipped
around the world could survive when
placed in small, closed glass boxes (so-
called Wardian Cases). Kew Gardens
in London is perhaps the most famous
greenhouse. It acted as a liaison centre
for the intercontinental plant traffic of
the British Empire.

Nar den enorma Viktorianackrosen
upptacktes av Robert Schomburgk
1836 i Brittiska Guyana, ledde denna
upptackt till en tavling i England om
vem som forst skulle kunna fa ett fro
att gro och bli en fullvuxen nackros.
Detta triggade utvecklingen av vaxt-
hustekniken, och den férsta som lyck-
ades odla fram en Viktorianackros pa
artificiell vag var tradgardsmastaren
Joseph Paxton.

When the huge Victoria waterlily was
discovered for England by Robert Schom-
burgk in 1836 in British Guiana, this dis-
covery led to a competition in England
to see who could first germinate a seed
into a full-grown waterlily. This triggered
the development of greenhouse technol-
ogy, and the first to successfully grow a
Victoria waterlily artificially was horti-
culturist Joseph Paxton.

Tre ar senare fick Paxton uppdraget
att leda slutférandet av Crystal Pala-
ce, den enorma glas- och stalbyggnad
som kom att husera varldsutstallning-
en 1851. Paxton inspirerades av Vik-
torianackrosens sinnrika bladstruktur
och anvande dess geometri for att
konstruera delar av glasbyggnadens
tak och valvda fonster.
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Crystal Palace inleder pa manga vis
den moderna eran som forsta mass-
producerade byggnad av stal och glas.
Det blev en enorm succé med mil-
jontals besdkare, och en mangd nya
uppfinningar introduceras fér en bred
publik, bland annat kolsyrat vatten
och den forsta dagsuppdaterade va-
derkartan. Men kritiker reagerade pa
den 6verdrivna organiska ornamente-
ringen och havdade att den hotade att
fragmentera forhallandet till naturen
som tidigare hade uppfattats som en
helhet. | kristallpalatset hade vaxter,
djur och natur stelnat och reducerats
till konsumtionsvaror av stal och glas.

Three years later, Paxton was com-
missioned to lead the completion of
Crystal Palace, the enormous glass and
steel building that would house the 1851
World's Fair. Paxton was inspired by the
intricate leaf structure of the Victorian
waterlily and used its geometry to con-
struct parts of the building’s glass roof
and arched windows.

In many ways, the Crystal Palace
ushers in the modern era as the first
mass-produced building made of steel
and glass. It becomes a huge success
with millions of visitors, and a variety
of new inventions are introduced to a
wide audience, such as carbonated wa-
ter and the first daily updated weather
map. But critics reacted to the excessive
organic ornamentation, arguing that it
threatened to fragment the relationship
with nature that had previously been
perceived as a whole. In the Crystal Pal-
ace, plants, animals and nature had so-
lidified and been reduced to consumer
goods of steel and glass.

Crystal Palace och dess Viktorianack-
ros-pool blev en enorm framgang och
konceptet spreds runtomi Europa och
i USA. Snart hade de flesta botaniska
tradgardar ett specialdesignat Vikto-
riavaxthus. Fotografier av manniskor
som stod pa nackrosens gigantiska
blad populariserades, och pa en bild
fran Missouris botaniska tradgard ser
vi en kvinna placerad pa ett blad med
orolig blick och ett krampaktigt grepp
kring en fiol.

Samma botaniska tradgard bygger
ett halvsekel senare varldens forsta
luftkonditionerade vaxthus. Climatron
hade ambitionen att skapa ett vaxthus
dar jordens olika klimat, fran dngande
djungler till kalla bergstoppar, samsa-
des under ett gemensamt tak.

The Crystal Palace and its Victoria wa-
terlily pool became a huge success and
the concept spread across Europe and
the United States. Soon most botanic
gardens had a specially designed Victo-
ria greenhouse. Photographs of people
standing on the waterlily’s giant leaves
became popular, and in an image from
the Missouri Botanical Garden, we see a
woman perched on a leaf with a worried
look and a convulsive grip around a vi-
olin.

Half a century later, the same bo-
tanical garden builds the world’s first
air-conditioned greenhouse. Climatron
had the ambition to create a greenhouse
where the Earth’s different climates, from
steamy jungles to cold mountain tops,
came together under a common roof.
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Allt var styrt av ett avancerat da-
tacenter som kontrollerade de me-
kaniska luft-, fukt- och ljussystemen.
Ingenjoren bakom vaxthusteknolo-
gin, Dr. Fritz Went, vidareutvecklade
konceptet till den s.k. Fytotronen, sma
labb-vaxthus som kunde aterskapa
olika biotopers klimat. | dessa kunde
man studera hur vaxters utveckling
paverkades av sin geografiska place-
ring. Byggindustrin inspirerades och
efter oljekrisen pa 1970-talet imple-
menterade man fytotrontekniken i de
forsta helt forseglade skyskraporna
av glas i USA. Har kunde man nu helt
kontrollera husets energiférbrukning
och manniskorna darinne kunde at-
njuta ett behagligt, valtempererat kli-
mat styrt av Honeywells datoriserade
klimatkontrollsystem.

Everything was controlled by an ad-
vanced data centre that controlled the
mechanical air-, humidity- and light sys-
tems. The engineer behind the green-
house technology, Dr. Fritz Went, further
developed the concept into the so-called
Phytotron, small lab greenhouses that
could recreate the climate of different bi-
otopes. In these it was possible to study
how the development of plants was af-
fected by their geographical location. The
construction industry was inspired, and
after the oil crisis in the 1970s, phytotron
technology was implemented in the first
fully sealed glass skyscrapers in the United
States. The buildings’ energy consumption
could be fully controlled, and the people
inside could enjoy a pleasant, well-tem-
pered climate controlled by Honeywell’s
computerised climate control system.




Sa nar atta forskare flyttar in i Bios-
far 2 i 6knen utanfér Phoenix i Arizona
1991 var det en naturlig utveckling av
drommen att skapa en kopia av jor-
dens klimatsystem med kontrollpanel.
Men till skillnad fran de vaxthus som
endast harbargerat vaxter skulle nu
aven manniskors liv uppratthallas i en
sluten behallare. Och detta under tva
ar, tiden det tar att resa de 83 miljarder
km till planeten Mars tur-och-retur.
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Ett vetenskapligt experiment och
en mojlig utvag ur den planetara mil-
jo- och klimatkatastrofala falla som
manniskan gillrat for sig sjalv. Experi-
mentet med Biosfar 2 pagick samtidigt
som IPCC’s (Intergovernmental Panel
on Climate Change) forsta klimatrap-
porter publicerades 1990 och 1992.
| inledningens foérsta paragraf under
rubriken Science skrivs foljande:

“1.0.1 Vi ar sakra pa foljande

Det finns en naturlig vaxthuseffekt
som redan haller jorden varmare an
den annars skulle vara. Utslapp fran
manskliga aktiviteter ©kar avsevart
de atmosfariska koncentrationerna
av vaxthusgaserna: koldioxid, me-
tan, klorfluorkolvaten (CFC) och dik-
vaveoxid. Dessa 6kningar kommer
att forstarka vaxthuseffekten, vilket i
genomsnitt resulterar i en ytterligare
uppvarmning av jordens yta. Den hu-
vudsakliga vaxthusgasen, vattenan-
ga, kommer att 6ka som svar pa den
globala uppvarmningen och férstarka
den ytterligare.”

Strax darefter meddelades det fran
Biosfaren i Arizona att experimentet
fatt avbrytas pa grund av missvaxt
och forhojda koldioxidhalter. De atta
forskarna holl pa att svalta ihjal och
kvavas.
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So, when eight scientists move into
Biosphere 2 in the desert outside Phoe-
nix, Arizona in 1991, it was a natural
progression of the dream to create a
replica of Earth’s climate system with a
control panel. But unlike the greenhous-
es that only housed plants, now human
life would also be maintained in a closed
container. And this for two years, the
time it takes to travel the 83 billion km to
the planet Mars round trip.
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A scientific experiment and a possible
way out of the planetary environmental-
and climate catastrophic trap that man
has set for himself. The experiment with
Biosphere 2 took place at the same time
as the Intergovernmental Panel on Cli-
mate Change’s first climate reports were
published in 1990 and 1992. In the first
paragraph of the introduction under the
heading Science, the following is written:

‘1.0.1 We are certain of the following

There is a natural greenhouse effect
which already keeps the Earth warmer
than it would otherwise be. Emissions
resulting from human activities are sub-
stantially increasing the atmospheric
concentrations of the greenhouse gases:
carbon dioxide, methane, chlorofluoro-
carbons (CFCs) and nitrous oxide. These
increases will enhance the greenhouse
effect, resulting on average in an addi-
tional warming of the Earth’s surface.
The main greenhouse gas, water vapor,
will increase in response to global warm-
ing and further enhance it.’

Soon after, it was announced from the
Biosphere in Arizona that the experiment
had to be interrupted due to growth
failure and elevated carbon dioxide lev-
els. The eight scientists were starving to
death and suffocating.

! https://archive.ipcc.ch/ipccreports/1992%20I1PCC%20Supplement/IPCC_1990_and_1992_Assessments/

English/ipcc_90_92_assessments_far_overview.pdf

ki1
= o TR, et HE
e -
-

gt g
-
il =

1. Science

Thia section v vinsctomd semalarly to e Policymaior

Semmary of Working Geoug |

101 Weare cerlain of the followiag:

Therp id & naturad grocohouss offedt which already
lobepa ihe [Earth warmes ihas if wiuld others s bhe

v Errusceinn ietulimg (rom Buson 500 vitess, se uitrisn:
trally iceaing the miymoaphenic ConoeaiTElons of e
precehoeie geses: Carbon diowide, methane, chione
Miapearbons {CPC s and netoss oaide. These inconasos
el gmhance the greenhoans £ e, resuliing o average
i an addsong] werming of the Barh's werface, The
main greenfcans pas, waer vapout, will iscreane in
mm.kﬁdmlq and lurther enboiner i

12.

Trots denna insikt om manniskans
inblandning i den atmosfariska cock-
tailen och de konsekvenser som vaxt-
husgaserna dsamkar miljon, sa har
utslappen sedan boérjan av 1990-ta-
let férdubblats. Konsekvensen ar en
vaxthuseffekt som hojer temperatu-
ren olika mycket. Den del av jorden
som varms snabbast och dubbelt sa
mycket jamfért med genomsnittet ar
Arktis.
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Despite this understanding of human
involvement in the atmospheric cocktail
and the consequences that greenhouse
gases have on the environment, emis-
sions have doubled since the beginning
of the 1990s. The result is a greenhouse
effect that raises the temperature by
varying degrees. The part of the Earth
that is warming the fastest, and twice as
much compared to the average, is the
Arctic.

Dar genomfor forskare nu experi-
ment med sma Oppna vaxthus pa my-
rar med permafrost for att se hur annu
hogre temperaturer kommer att pa-
verka landskap, flora och fauna i fram-
tiden. De Wardian cases, som en gang
transporterade exotiska vaxter fran
tropikerna till Europa, har har transfor-
merats till stationdara och uppbrutna
vaxthus som i stallet kopplar det frus-
na Arktisk till en tropisk framtid.

Kanske kan konsten vacka en lusti all
denna olust dar dessa paradoxer och
absurditeter anda sporrar och inspire-
rar till handling och/eller till ett utvid-
gat samtal? Flera av utstallningens verk
aspirerar pa just detta, att skapa "lage-
reldar” att samlas runt och inspirera till
diskussioner om hur konsten kan hjal-
pa oss att defragmentera varlden.

14.

There, researchers are now conducting
experiments with small open greenhous-
es on peat mires with permafrost to see
how even higher temperatures will affect
the landscape, flora and fauna in the fu-
ture. The Wardian cases that once trans-
ported exotic plants from the tropics to
Europe have here been transformed into
stationary and broken greenhouses that
instead connect the frozen Arctic to a
tropical future.

Perhaps art can awaken a desire in all
this unhappiness? One where these par-
adoxes and absurdities nevertheless spur
and inspire action and/or an extended
conversation. Several of the exhibition’s
works aspire to do precisely this, to cre-
ate ‘campfires’ to gather around and to
inspire discussions about how art can
help us defragment the world.
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Film documentation Climate Chambers I, 1994

Geode (Wrecked Wrecking Ball), 2023

Film documentation, Biosphere Ill, 1990

Film documentation Looped Incubator, 1995

Crystal Forests, 2023 #

Summer

Clear Cut #

Film documentation Rescue Blanket for Kebnekaise, 2015

Spring

The Climate Experiment, 2018
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| filmen "The Climate Experiment” -
berattelsen om den smygande insikten
om manniskans roll i klimatférandring-
arna, undersoks insikten om det indivi-
duella och kollektiva ansvaret i utveck-
lingen av ekosystemets nuvarande
kritiska tillstdnd. Denna inblandning
i den atmosfariska cocktailen kan be-
skrivas som det storsta experimentet
i mansklighetens historia. Ett experi-
ment som vi inte vet hur det kommer
att sluta.

| “The Climate Experiment” iscensatts
beréttelsen i tablder parallellt med Bi-
gert & Bergstroms klimatrelaterade
konst, som under tre decennier har
inspirerats av forskning om klimatets
paverkan pa manniskor och vice ver-
sa. Med det traditionella utstallnings-
rummet som bas och med inspiration
frdn museernas naturliga panorama,
praktiserar, undersoker och utmanar
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Recognition, individual and collective
responsibility in the development of the
current critical state of the ecosystem.
These thoughts are unfolded in the film
The Climate Experiment - the story of
the creeping realisation of our own role
in changing the climate. This meddling
in the atmospheric cocktail could be de-
scribed .as..the greatest. experiment..in
human history. We don't know how the
experiment will end.

In the film, the history of this experi-
ment is staged in tableaux that appears
parallel with the presentation of Bigert &
Bergstrom’s climate-related art, which for
three decades has been inspired by re-
search into the impact of the climate on
humans and vice versa. A journey of their
artistic practice starting from the muse-
ums’ natural panoramas and later at-

tempting to create functioning copies o;
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konstnarsation fragor kring klimat whole systems of artificial climates, at- C— PP
“**och vader. | deras senare arbeten ska- tempts to investigate the human percep-

pas fungerande kopior av biosfaren, tion, and challenge the idea of the com-

konstverk som véxer till hela system fortable gallery space. The works develop

av konstgjorda klimat i forsok att un- into interactive experience installations

dersoka den manskliga perceptionen where all the senses are activated and the

och utmana idén om det bekvama ut- collaborations with researchers and sci-

stallningsrummet. Verken utvecklas till entists become ever more frequent. These

interaktiva upplevelseinstallationer dar concepts are then further devélopddiinto

alla sinnen aktiveras och samarbeten what the artists call geo-engineering per-

med forskare och vetenskapsman blir 'hi' formantes - dctions where lgert&%g-'.‘ r 3

allt vanligare. Dessa ‘Koncept vidare- strém try to deal with the effects of an "“'-..___L

utvecklas sedan*till vad konstnarerna increasingly heated atmosphere. Bl S
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kaIIanineeering performances
»égk ner dar Bigert & Bergstrom for-
ok

er hantera effekterna av en alltmer
upphettad atmosfar
Titeln “Climate Experiment” syftar
bade till konstnarernas egen arbets-
process.6ver tid, och till den forskning
som har paverkat klimatet och synen
pa naturen som ett stabilt system.
Under filmens gang far tittaren inte
bara félja konstnadrerna pa deras egen
forskningsresa;utan ocksa den krono-
logiska traden om manniskans vaxan-
de insikt @m sin egen roll i biosfarens
komplexa klimatsystem, dess sarbar-
het'6ch sammanlankning.
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olable’sy8tém. Through the colrse'of the
film, the viewer is able to follow not.only
the artists on their own path of recogni-
tion, but also the chronological thread

about man’s growing understandini of

—_his own role_in the biosphere’s co

climate system, its vulnerability and inter-
connectedness.




Att inse till vilken grad mansklig ak-
tivitet paverkat den globala uppvarm-
ningen ar bara ett forsta steg. Kan vi
agera for att bromsa de processer vi
genererar pa ett sadant satt att vart
ingripande inte gér annu mer skada?
Bigert & Bergstroms geo-engineeering
performance, Rescue Blanket for Keb-
nekaise, syftade till att belysa denna
fragestallning. En raddningsinsats pa
Sveriges hogsta bergstopp som agde
rum under sommarsolstandet 2015.

Platsen med den smaltande glacia-
ren hade under loppet av 20 ar tap-
pat lika manga meter i hojd. 2015
skiljde bara 70 cm mellan sydtoppens
glacidr och nordtoppens harda berg.
For att hindra solens stralar att traf-
fa den tinande toppen svepte Bigert
& Bergstrom in den i en stor guldfar-
gad raddningsfilt av vaxthustyg. Un-
der sommaren lag raddningsfilten pa
toppen och nar den mattes i slutet av
sommaren hade toppen vuxit med 30
cm. Aktionen blev en tillfallig konst-
gjord andning for glaciaren som se-
dan fortsatte att tappa i hdjd. Numera
klassas Kebnekaises norra fjalltopp
som landets hogsta med sina 2096,8
m &ver havet och sydtoppens glaciar
hotas av det 6de som vantar alla varl-
dens glaciarer. Prognoserna ar dystra
om inte den globala temperaturdk-
ningen kan minska. Glaciarer som fe-
nomen skulle idag kunna klassas som
"utrotningshotade naturelement”.

Recognising the extent to which hu-
man activity plays a role in global warm-
ing is only the first step. Can we act to
slow down the processes we generate,
in such a way that our intervention does
not do more harm? Bigert & Bergstrom’s
geo-engineering performance Rescue
Blanket for Kebnekaise aimed to offer
a positive response to this thought. A
rescue operation on Sweden’s highest
mountain peak, which took place during
the summer solstice of 2015.

The location was critical for the melt-
ing glacier, which over the course of 20
years lost as many metres in height.
There was only 70 cm between the glo-
cier of the south peak and the hard
rock of the north peak. To prevent the
sun’s rays from hitting the thawing peak,
Bigert & Bergstrém wrapped it in a large
gold-coloured rescue blanket of green-
house fabric. During the summer of
2015, the blanket was on top and when
measured at the end of the summer, the
top had grown by 30 cm. However, this
was a temporary ‘artificial respiration’
for the glacier as the following summers
continued to lose height. Nowadays, Ke-
bnekaise’s northern mountain peak is
classified as the country’s highest with
its 2096.8 m above sea level, and the
southern peak’s glacier is threatened by
the fate that awaits all the world’s glo-
ciers. The forecasts are bleak unless the
global increase in temperature can be
mitigated. Glaciers as a phenomenon
could today be classified as ‘endangered
natural elements’.
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Bigert & Bergstroms installation
Biosphere Il var inspirerad av det
ekologiska experimentet Biosphere 2.
Men i stallet for att forskare stangdes
in i vaxthuset som labbdjur, Idstes pu-
bliken in i det stora luftfyllda PVC-tal-
tet. Genom smala fonster i taltet kun-
de publiken titta ut pa olika dystopiska
dioraman. Konstnarerna agerade som
maskinister vars uppgift var att starta
upp och styra biosfarens tekniska de-
lar - en skapelseprocess som var cen-
tralt for verkets dramaturgi.

Genom olika luftslussar, sakerhets-
ventiler och efter ett antal kostym-
byten tog sig konstnarerna till slut in
i biosfaren. Dar angrep de en grupp
kubformade kopparféremadl fran vil-
ka olika blommaonstrade plastvolymer
blastes upp. Pa sa satt férvandlades
taltet fran en minimalistisk konstin-
stallation till en organisk tradgard av
bdljande plast.

Den metamorfos som Biosphere
[l genomgick var sjalva karnan i ver-
ket. Den mest radikala utvecklingen,
som forskarna i Biosphere 2-projektet
lyckades dstadkomma, var projektets
egen undergang. For i den perfekta
jamvikten och det exakta livsuppehal-
lande systemet kunde inget ovantat
handa. De forsokte imitera den "rik-
tiga” naturen sa perfekt som mojligt,
men missade att naturens férmaga till
utveckling ofta ar inbyggd i felkopp-
lingar och mutationer.

Bigert & Bergstrom 's installation Bio-
sphere Il was inspired by the ecologi-
cal experiment Biosphere 2. However,
instead of scientists being locked in the
greenhouse as lab animals, the audi-
ence was locked in the large air-filled
PVC sphere. Through narrow windows
in the sphere, the audience could look
out into various dystopian dioramas.
The artists acted as machinists whose
task was to start up the sphere - a cre-
ation process that was the core drama-
turgy of the piece.

Through various airlocks, safety
valves and after a number of costume
changes, the artists finally made their
way into the biosphere. Where they at-
tacked a group of cubic copper objects
from which various flower-patterned in-
flatable volumes were released. In this
way, the tent was transformed from a
minimalist installation into an organic
garden of undulating plastic.

The metamorphosis that Biosphere
Il underwent was the very essence of
the work. The only radical development
that the researchers in the Biosphere 2
project succeeded in was the project’s
own demise. In the perfect equilibrium
and precise life support system, nothing
unexpected could happen. They tried to
imitate ‘real’ nature as perfectly as pos-
sible but missed that nature’s ability to
evolve is often built into misconnections
and mutations.
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Fradgorna kring hur man skapar
konstverk som medvetet involverar
vader och klimat som parametrar
togs upp av Biosphere lll-projektet.
Projektet relaterade till anvandningen
och existensen av konstgjorda miljoer
som fungerande kopior av olika bio-
system. Men vad hander nar ett skulp-
turalt rum presterar en kvalitet utan-
for dess formella drag? Kan kyla eller
varme anvandas som ett konstnarligt
material pa samma satt som farg eller
lera? Och vad hander med betraktar-
nas upplevelse nar klimatets intensi-
tet tar 6ver den sinnliga stimulansen?
Forandrar detta lasningen eller upp-
levelsen av konsten? Vad hander nar
den till synes bekvama situationen
langsamt forvandlas till ett hot?

Fem skulpturala kammare runt en
centralt placerad uppbldst kuvos bild-
ade den molekylara planlésningen for
Climate Chambers I. Besokarna tog
sig in i de olika kamrarna genom re-
volverddrrar vilket gjorde att man inte
kunde uppleva utsidan av installatio-
nen. Pa insidan utsattes de for olika
extrema klimat, fran 100% luftfuktig-
het till -20°C och +70°C till 15 m/s vind.

Projektet var ett experiment som
testade granserna mellan upplevelse
och uthdllighet. Vanligtvis ar ett ut-
stallningsrum ett neutralt utrymme
utan atmosfariska rorelser. Climate
Chambers | ar den radikala motsatsen
som forsokte utmana det konceptet.
Sett ur ett fagelperspektiv placerades
besdkarna inne i kamrarna mellan na-
tur och teknik. Och nar de aktiverades
av klimatet gav det installationen en
egenskap av experiment eller perfor-
mance. Denna dvergripande vaxelver-
kan ar ett av huvuddragen i projektet,
dar det i olika kammare (kuvos, var-
mekammare, kylkammare, storm-
kammare, ljuskammare, angkamma-
re) uppstar olika delhistorier med sina
egna dramaturgier.

18.

The questions around how to create
artwork that consciously involves weath-
er and climate as parameters raised by
the Biosphere lll project, related to the
usage and existence of artificial environ-
ments that function as replicas of vari-
ous biosystems. What happens when
a sculptural room performs a quality
outside its formal features? Can cold or
heat be a quality used in art in the same
way as paint or clay? And what happens
with the perception of the viewers when
the climatic intensity takes over the sen-
sory input? Does this alter the reading
or experience of the art? What is hap-
pening when the seemingly comfortable
situation slowly turns into a threat?

Five sculptural chambers encircle a
central placed inflated dome, forming
the molecular floor plan of the Climate
Chambers I. The viewers entered a series
of inverted sculptures, which couldn’t be
experienced from the outside, thanks to
the revolving doors. On the inside they
were subjected to different climatic ex-
tremes from 100% humidity to -20°C
and +70°C to 15ms wind.

The project was an experiment that
tests the boundaries between experi-
ence and endurance. Usually, a room
dedicated to show art is a neutral space
without atmospheric movement. Cli-
mate Chambers | is the radical opposite
and attempted to challenge that con-
cept. From a bird’s perspective, the vis-
itors inside the chambers were placed
between nature and technology. And
when they were activated by the climate
it gave the installation the quality of a
test site or performance. This overall in-
teraction is one of the main features of
the project, where in different chambers
(Incubator, Heat Chamber, Cold Cham-
ber, Storm Chamber, Light Chamber,
Steam Chamber) various sub-stories
emerge, with their own dramaturgy.




En loop eller en evig cirkelrorelse
kan ses som en symbol for var fang-
enskap i artificiella miljoer dar vara
gemensamma handlingar tjanar till
att uppratthdlla denna cirkulation.
En kuvos ar ett sddant rum, som be-
framjar liv, men som inte erbjuder en
utgang utan att kretsloppet bryts och
den skyddande miljon forstors. Bigert
& Bergstroms performance-installa-
tion ar dels en metaforisk kopia av var
existens i biosfaren, dels en koncep-
tuell think-tank. Kan detta drivhus for
idéer samla fragment av innovatio-
ner och fa de att vaxa till nya mojliga
framtidsscenarier? Pa ett sadant satt
att det framjar utveckling? Eller ar vi
doémda att for evigt vandra i cirklar?

A loop, a never-ending circle as a sym-
bol of how we are trapped in bubbles,
in artificially maintained perfect envi-
ronments, in our interconnected act to
maintain this circulation. An incubator
that fully supports life but does not of-
fer an exit without stopping the circle
and destroying the surrounding envi-
ronment. Bigert & Bergstrom’s perfor-
mance installation is on one hand o
metaphorical replica of our existence in
this biosphere, while on the other hand
a conceptual think-tank, a greenhouse
of thoughts, and a reflection on whether
it is possible to build a future from the
collapsed fragments in such a way as to
foster development? Or are we doomed
to eternally walk in circles?

19.

Pa samma satt som Looped Incuba-
tor ar en plats for reflektion har So-
lar Egg skapats for att vara en social
skulptur, en kammare for att under-
latta diskussion och utbyte av idéer.
Den aggformade bastun gjordes ur-
sprungligen for Kiruna 2017, pa upp-
drag av Riksbyggen, som motesplats
for de boende infor flytten av gruvsta-
den. Aven Skellefted genomgar en lik-
nande forandring eftersom Europas
storsta batterifabrik har etablerats i
staden.

Bastun har en speciell plats i hjartat
for invanarna i norra Sverige och for-
hoppningsvis kan Solar Egg bli en plats
for Skellefteas invanare att motas och
diskutera saval utmaningar som moj-
ligheter som denna stora omvandling
medfér. Agget ar gjort av guldfargade
speglar i rostfritt stal och dess facette-
rade form bryter bilden av omgivning-
en till en mangd olika spegelbilder.
Skog, gruva, fabrik, stad, himmel, sol
och sn6 mots har i en splittrad bild
som ocksa kan forknippas med kom-
plexiteten i dagens diskussion om Kli-
mat och sociala strukturer.

On the same token as the Looped Incu-
bator is a place for reflection, Solar Egg
has been created to be a social sculp-
ture, a chamber to facilitate discussion
and exchange of ideas. The egg-shaped
sauna was originally made for Kiruna
in 2017, on behalf of Riksbyggen, to be
a meeting place for the residents be-
fore the relocation of the mining town.
Skellefted is also undergoing a similar
change due to the fact that Europe’s
largest battery factory will be built in the
city.

The sauna has a special place in the
heart of the inhabitants of northern
Sweden, and hopefully Solar Egg can be-
come a place for Skellefted’s residents to
meet and discuss challenges and oppor-
tunities raised by this major transforma-
tion. The egg is made of gold-coloured
stainless-steel mirrors and its faceted
shape refracts the image of surround-
ings into a variety of different mirror im-
ages. Forest, mine, factory, city, sky, sun
and snow come together here in a frag-
mented image that can be also associat-
ed with the complexity of today’s discus-
sion about climate and social structures.

Fran taket i ett av utstaliningsrum-
men hanger ett stort uppbrutet svart
klot och pa golvet ligger skarvor och
fragment av det med uttorkad lera
inuti. Installationen refererar formellt
och konceptuellt tillbaka till Bigert &
Bergstroms tidigare verk som tar for-
men av en svart storskalig kula, "The
Problem”, det mest angelagna pro-
blemet av manskligheten som roterar
framfor oss, eller deras tidigaste verk
pa temat "Full Stop” som gestaltar slu-
tet pa en mening och som féljs av en
handling. Men medan dessa tankar
tidigare behdll sin sfariska form, for-
vandlas problemet har till en demole-
ringsskula (liknande den som anvands
for att riva byggnader och infrastruk-
tur) som sjalv har krossats.

Dess forna glans och innehall kan
bara forestallas. Dess fysiska utse-
ende, materialitet, lukten och konsis-
tensen av leran gor den verklig och
pataglig. Dess brutala narvaro far oss
att undra om det ar en kvarleva fran
jordens ande, den manskliga sortens
katastrof eller bara en pdminnelse om
vad som kan komma?
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From the ceiling hangs a large broken
black sphere and on the floor are shards
and fragments of it with desiccated clay
inside. The installation formally and
conceptually refers back to Bigert &
Bergstrém’s earlier works and concepts,
materialised in a large-scale black ball,
The Problem (as the most pressing prob-
lem of the human kind which rotates in
front of us), or originally the Full Stop (as
the manifestation that the end of sen-
tence and discussion shall be followed
by action). However, while previously
the thoughts were carried in their full
shape, here the problem transformed
into a so-called wrecking ball, similar to
the one used to demolish buildings and
infrastructure. Now the globe itself has
been wrecked.

Its previous glory and content can only
be imagined. Its physical appearance,
materiality, the smell and texture of the
clay make it real and tangible. Its brutal
presence makes us wonder whether it is
a remnant of the very end of the Earth,
the disaster of the human kind, or only a
reminder of what might come?
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Medan Geode (Wrecked Wrecking
Ball) skildrar inaktivitet och tomhet,
belyser The Crystal Forest en annan,
ganska abstrakt aspekt av fragmen-
tering. Installationen bestar av fem
isflaksformade skulpturer vars for-
mer har inspirerats av bilden av en
karnkraftsdriven ubat som stiger till
ytan och genom Nordpolens frusna
inlandsis. Runt ubatens torn har isfla-
ken bildat bitar som av krossat glas.

Pa B&B:s uppbrutna glasskulpturer
formar de uv-tryckta bilderna tillsam-
mans ett 360 graders panorama av ett
skogslandskap. Titeln Crystal Forest
ar inspirerad av JG Ballards bok "The
Crystal World” fran 1966, dar en laka-
re reser pa en flod i Kamerun in i en
djungel drabbad av en sjukdom. Trad
och djur har bdorjat kristalliseras och
forvandlats till adelstenar. Successivt
sprider sig pesten till andra delar av
varlden och naturen genomgar en
total forvandling dar aven mannisk-
orna fangas i kristalliserade skal nar
de girigt forsoker skérda de nyfunna
rikedomarna.

Idag star naturen infor ett liknande
hot da manskligt orsakade koldiox-

22.

While Geode (Wrecked Wrecking Ball)
depicts inactivity and emptiness, Crystal
Forest illuminates another, rather ab-
stract aspect of the fragmentation. The
installation consists of five ice-shard-like
sculptures whose shapes were inspired
by the image of a nuclear-powered
submarine rising to the surface and
through the frozen ice cap of the North
Pole. Around the submarine’s tower, the
ice floes have formed like pieces of bro-
ken glass.

In B&B's sculptures, the broken glasses
are UV-printed with images that togeth-
er form a broken 360° panorama of a
forest landscape. The title Crystal Forest
originates from JG Ballard’s 1966 book
The Crystal World in which a leper doc-
tor travels on a river in Cameroon into a
jungle stricken with a disease. Trees and
animals have begun to crystallise and
turn into precious stones. Successive-
ly, the plague spreads to other parts of
the world and nature undergoes a total
transformation where even the people
are caught in crystallised shells as they
greedily try to harvest the newfound
riches.

Today, nature faces a similar threat

idutslapp skapar stigande tempera-
turer och dramatiska foérandringar
pa alla nivaer i biosfaren. En del av
I6sningen pa detta problem testas
nu pa Island, dar koldioxid fangas
upp fran luften med stora flaktar
och sedan pumpas in i berggrunden
i flytande form. Island bestar till stor
del av poros vulkanisk basalt dar den
flytande kolsyran reagerar med mi-
neraler och kolet omvandlas till kalk-
spat, en vit kristall som for alltid ar in-
stangd i berggrundens haligheter. For
200-300 miljoner ar sedan var denna
koldioxid enorma skogar pa jorden
som under miljontals ar komprime-
rades till olja och kol som manniskan
snabbt brande upp. Nu maste denna
vaxthusgas-ande ater kedjas fast vid
berget och hjalpa inbromsningen av
den galopperande vaxthuseffekten.
En vacker tanke men teknoutopisk
drom.

as human-generated carbon dioxide
emissions create rising temperatures
and dramatic changes at all levels of the
biosphere. Part of the solution to this
problem is now being tested in Iceland,
where carbon dioxide is captured from
the air with large fans and then pumped
into the bedrock in liquid form. Iceland
consists largely of porous volcanic bo-
salt where the liquid carbonic acid re-
acts with minerals and the carbon is
transformed into calcite, a white crystal
that is forever trapped in the cavities of
the bedrock. 200-300 million years ago,
this carbon dioxide was huge forests
on earth which, over millions of years,
were compressed into the oil and coal
humanity quickly burned up. Now this
carbon dioxide genie must again be
chained to the mountain of deep time
and thus help to slow down the gal-
loping greenhouse effect. A beautiful
thought but a techno-utopian dream.
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Bigert & Bergstrom

Text by Anna Karin Larsson
Curator Skelleftea Konsthall

| ndrmare trettio ar har konstnarerna Mats Bigert och
Lars Bergstrom arbetat som en duo vars konstnarskap
ar centralt forankrat i naturvetenskapliga och historiska
teo-rier, ofta med tydliga referenser till fragor som ror
sam-hallet och de klimatférandringar som sker. | grans-
landet mellan manniska, natur och teknik skapar de stor-
skaliga installationer, skulpturer, fotografier, filmer, perfor-
mance och geoengineering-projekt som ger betraktaren
en visuell upplevelse men som aven inbjuder till ett aktivt
deltagande.

Allt sedan Bigert & Bergstrom bdrjade arbeta tillsam--
mans 1986 har de drivits av nyfikenhet och intresse for
aktuella och existentiella fragor, vilket ocksa genomsyrar
deras konst. Konstnarerna har genom aren skapat ett
igenkannbart estetiskt och karakteristiskt uttryck i allt de
tar sig an. Ofta har de sin utgangspunkt i allvarliga, veten—-
skapliga teser men deras gestaltning och inslag av humor

For nearly thirty years, the artists Mats Bigert and Lars
Berg-strom have worked as a duo whose artistry is central-
ly an-chored in natural science and historical theories, often
with clear references to issues concerning society and the cli-
mate changes that are occurring. In the borderland between
man, nature and technology, they create large-scale installa-
tions, sculptures, photographs, films, performance and geoen-
gine-ering projects that give the viewer a visual experience but
also invite active participation.

Ever since Bigert & Bergstrom started working together in
1986, they have been driven by curiosity and interest in current
and existential issues, which also permeates their art. Over the
years, the artists have created a recognizable aesthetic and
characteristic expression in everything they undertake. They
often have their starting point in serious, scientific theses, but
their presentation and elements of humor make it easier for

gor det enklare for betraktaren att ta emot svara budskap.
| manga fall vacks aven flera sinnen till liv da deras verk
ofta kan avge allt fran ljud till ljus, varme och vibration.

Bigert & Bergstroms arbetsprocess kan ses som ett
lagarbete dar de initierar och star for idéerna men i sjalva
realiserandet av verket arbetar de nara ett team av teo-
retiker och forskare. Konstnarerna lyfter fram ett konkret
problem av vetenskaplig karaktar som de kartlagger och
askadliggor utifran ett socialt och historiskt perspektiv.
Genom forskningsexpeditioner och aktioner varlden éver
samlas material in och med konsten som verktyg narmar
de sig invecklade fragor som beror varje enskild individ pa
ett personligt plan. Deras verk ger oss nya satt att se, tanka
och forsta varlden vi lever i men dven den varld vi gar till
motes.

Centralt for utstallningen The Broken Greenhouse ar
problematiseringen av vaxthuset som en arkadisk plats

the viewer to receive difficult messages. In many cases, several
senses are also brought to life as their works can often emit
everything from sound to light, heat and vibration.

Bigert & Bergstrém’s work process can be seen as teamwork
where they initiate and stand for the ideas, but in the actual
re-alization of the work they work closely with a team of theo-
rists and researchers. The artists highlight a concrete problem
of a scientific nature which they map and illustrate from a so-
cial and historical perspective. Through research expeditions
and actions around the world, material is collected, and with
art as a tool, they approach complex questions that affect
each individual on a personal level. Their works give us new
ways of seeing, thinking and understanding the world we live
in but also the world we encounter.

Central to the exhibition The Broken Greenhouse is the pro-
blematization of the greenhouse as an Arcadian place and our

och var manskliga stravan efter att kontrollera och tam-
ja naturen genom att skapa rum for odling, vaxtlighet och
liv. Till utstallningen har konstnarerna valt att visa nya och
aldre verk som pa olika satt och med olika berattelser nar-
mar sig och anspelar pa idén om att manniskan for mansk-
ligheten skapat ett perfekt klimat som nu ar sprucket, ett
an-nalkande faktum som vart vasen sjalv orsakat.
Parallellt med att Skellefted Konsthall visar utstaliningen
The Broken Greenhouse har vi dven aran att visa Bigert &
Bergstroms bastu Solar Egg pa Norra Terrassen under pe-
rioden 11.2-30.4. Den guldaggsformade bastun utforma-
des 2017 pa uppdrag av Riksbyggen med syftet att skapa
utrymme for samtal om samhallsutvecklingen i norra Sve-
rige. Verket ar aven en del av konstnarernas langtgaende
arbete med att via konst beréra och belysa klimatfragor.

human quest to control and tame nature by creating space for
cultivation, vegetation and life. For the exhibition, the artists
have chosen to show new and older works that in different
ways and with different stories approach and allude to the
idea that man created for humanity a perfect climate that is
now cracked, an approaching fact that our being itself caused.

In parallel with SkellefteG Konsthall showing the exhibition
The Broken Greenhouse, we also have the honor to show Bi-
gert & Bergstrom’s Solar Egg sauna at Norra Terras-sen during
the period 11.2-30.4. The golden egg-shaped sauna was desig-
ned in 2017 on behalf of Riksbyggen with the aim of creating
space for conversations about social development in northern
Sweden. The work is also part of the artists’ far-reaching work
to touch on and shed light on climate issues through art.
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Open Top Chamber (OTC) at Latnjajaure Field
Station, 15km outside Abisko.

The OTC has warmed the interior air by 1-3°C since 1993 and
is one of the longest passive warming experiments in the

Arctic. Photo: Mats Bjérkman, University of Gothenburg.

Bigert & Bergstrom, The Climate Experiment -
Adrenaline Dream, 2018.

Image source: a still from the film

Bigert & Bergstrom, Rescue Blanket for Kebnekaise,
2015.

Image source: still from the video documentation

Bigert & Bergstrom, Biosphere Ill - Greenhouse of
Destruction, 1990.

Image source: a still from the video documentation

igert & Bergstrom, Climate Chambers | - Steam
Chamber, 1994.
Photo: Olof Wallgren

Bigert & Bergstréom, Looped Incubator, 1995.

Image source: a still from the video documentation

Text references

Celeste Olalquiaga. The Crystal Palace. In: The Artificial Kingdom:

20.

21.

22,

24.

Bigert & Bergstrom, Solar Egg, installed in the
courtyard of Kunsthal Charlottenborg, Denmark,
2018.

Photo: Jean-Baptiste Béranger

Bigert & Bergstrom, Geode (The Wrecked Wrecked
Ball), 2023.

Image source: Computer render

Bigert & Bergstrém, Crystal Forest - Winter, 2023.

Image source: Computer render

Bigert & Bergstrom in National Ice Core Laboratory,
Denver, Colorado, USA.
Still from The Climate Experiment film, 2018

Bigert & Bergstrém, Solar Egg, Kiruna, 2017.
Photo: Jean-Baptiste Béranger

A Treasury of the Kitsch Experience, Pantheon Books, New York, 1998, 30-45 pp.

Lydia Kallipoliti. The Architecture of Closed Worlds: Or, What Is the Power of Shit? Lars Muiller Publishers, 2018

Alice Bell. Our Biggest Experiment: An Epic History of the Climate Crisis, Counterpoint Press, 2021

Extract from IPCC First Assessment Report, 1990-92, section 1.0.1, p.52. Online archival document,
https://archive.ipcc.ch/ipccreports/1992%20IPCC%20Supplement/IPCC_1990_and_1992_Assessments/
English/ipcc_90_92_assessments_far_overview.pdf, accessed: 8 December 2022

SKELLEFTEA
KONSTHALL

Skelleftea
t.d kommun




